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It vias an annus mirabilis for Alsin
Resnais inmore ways than one. First,

This pesture from president
Isabelle Huppert and colleagues vias

s 6 fitting culmination to the potogenarian 4i

Clor’s career

fele ions. Denlist Gwrgss‘ with
Visillermaz

fhas her handbag stolen wiile out .m Mathicu Amalric), But such
buying shoes. The bag and its <omie pleasures are set apainst
Palet (Aniré Dussollier) who, on disturbance running through the
examining Marguerite's papers, ilm from the very start (ominous.
bacomes fascinated with thiswoman  shots of grass breaking through
that he's never met, A trackad pavement) to the

The story to nding. That final
Inta 3 gertle

e bt e = vt e
Reval and Resnais' former assistant
director Laurant Herbiet = refuses
‘to conform to any canventional
contirwities of psychology. Goorgos
stalks Marguerlte, who ks, ot first,

over fields, in and out of looming rocks,
down a cauntry lane and finally Into 8
ittle gil's bedsoom, where the sign-off
line places a Dadaist question mark
‘over averything that's gone before.
'Les Harbes folles® might easily have

the B year-old veteran was the coolest  not, | think. to Resnais' of i, Then <oim from on of French cinema’s

manin Gannes. i eminence, but ng ‘young Turks ~ from the generation
pross conferance in biack suit and toafiimthat s itsedf Georges. ind of Christaphe Honord, sa. Thatit's
rod shirt and Ray-Bans that, added ta Resniais! achievements over the years. st the Palets' where the work of an

His shock of white halr, made himlook  Fans of his auteurism will especially Gearges surprisingly ends upina is not merely 2 surprise, bt a cause

Herbes foll

Tike Andy Warhor The
shades weren't for style, but to proteet
i sensitive eyes, but Resnals' new film
Les Herbes falles' ('Wild Grass')

weloore L st is the

clinch with on otherwise marginal

for rejoicing tis \sxsped.aulal

first R
between his theatrical work - with its
Uoes of b Aciboumesie oo

showed hi

- and his
You can find echoss.

cecentric comedy was one of the most
visually electiic filfs in competition.

af Muriel ou Latemps

character.

when Marguarita = attonded by a

group of singing male cohorts ~ takes
the other characters for a fiight in the.
wid blue yonder, suggesting that for
the fiction unfolding before our eyes,

dun retour’ (1963)

the shy really

Na one expected any major surprises Providence! (1377) in the play Asin b plaratory
fram Resnals, wha slnce fiction, reality and d ey i
the mid-1980s has been ploughig. even 'Last cti its making
aparticular inthy tenor that il UNAKINg, its ovolution in the

2 over 20 years film, despite minds of the writer and reador/viguwer.
fims been the porous barderline itsalr of frothy insouciance. From the start, the fl is proscaited as
between film and theatre, resulting in with gaps,

Lo intorpretations of Alan Ayckbourn,
as vl

The filmis

2003's clunky boulevard farce Pas sur
Ia bouche! But 'Les Herbes folles'
proved a dazzling burst of new-found
vigour and imagination, and won
Rosnais a Lifetime Achievement fward
from the Cannes jury:
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(Thi link with the past
~ Gailly s publi tions de.

d hesitations - by an
author narrator,in a voiceaver by

Minit the bastion of Frerich terary
experimentation that was once the.
Home of

Everything
0 omerge o the spot from the
mlhuﬂmmﬂmss.llswgims

leading light, ‘Marienbad” writer Alain
Robbe-Grillet) The plot is slender, yet

umzeulemmusmmummr
example, flxes upan a yellow handbag in
slow-motion mid-flight. The author's
uncertainty brings in its wake bizarre
shifts of tone and sheals of red
herrings: the never-resalved question,
for example, of an incongruously
dark secret in Georges' ife

Theflm's visual keynota is
haroque excess, Eric Gautiar's
pHfatography blszes with lurid
primaries and neon overtones,
while Jacques Saulnier's
sats are overloaded with
seemingly gratuitous deta,
sametimes 1o the point of
appearing chiltered,

“Les Herbes folles! s playtul and
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funmy,
editing tricks bring especial spark to

the most complotely pleasurahkh\mzt
this year's festival. Neeless to say,
1 can't wait to 500 it again.
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